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wait until she had cleaned the baby up before I took 
photographs. The midwife too was anxious about 
proper beginnings. 

To HAVE A DAUGHTER. What does this mean? Of 
course it meant at once another beginning - a 

chance to rewrite the history of gender politics. Is 
the parent always like the witch in Hansel and 
Gretel's story - always caging the child or pushing 
the child into that oven where the child will be re
made into all that's desired, all that's correct? We 
spend so much time feeding them - food, stories, 
information, lies, speeches, values, history, preju
dices and the rest of it. We thought we would give 
her a name that was not gender specific, a name 
which was strong and would have enough varia
tions to give her a choice later in life. Though we 
had joked that she was Sophie Brophy before she 
was born, we decided to call her Josephine. Then 
she could be Jo, Josie or even Joe if she wanted. I 
rang the newspapers and dictated the birth an
nouncement with her name as Josephine Jane 
Lloyd. An hour later we decided to call her Sophie 
Jane Lloyd so I rang the newspapers back and 
changed the announcements. Even in the naming 
of the child we could not be sure how much con
trol we had, what our motives were, why one name 
should come before another. 

At the beginning I thought it would be a relatively 
simple matter to play ball games with Sophie, take 
her to the football, give her confidence in climbing 
and running, and generally save her from some of 
the more obvious social and physical restrictions 
imposed on girls. We did go to the football together. 
The Carlton football ground is a short walk from 
our home in Brunswick. But by the time she was 
three she made it clear that she did not want to 
keep going to the football because she could not 
see any women out there playing. Sophie now has 
marvellous skills in running, jumping and climbing, 
but she is not yet interested in ball games and she 
has put football aside as a game that only (merely?) 
boys insist on playing. Sophie also made it clear to 
us after only a few days at creche at the age of eight
een months that her favourite colour was pink and 
all things feminine would be explored thoroughly. 

Dolls, cheap jewellery, dress-ups, fairy wings, make
up, treasure-boxes and beads galore litter her room. 

I am a bystander to this world and I see that in it 
she �:::s found a freedom and a confidence which I 

had not considered possible. I am that clumsy witch 
at the oven door who is pushed into his own trap 
and dismissed while the children get on with their 
adventures. 

She calls herself Sophie and she says she is a girl. 
There is no sophistry in her. When we tried to cor
rect some bad-mannered talk, we put it to her that 
we might disapprove of what she says, but we still 
love her. She pointed out that what she says and what 
she is are the same thing. When she was upset last 
week at something someone said to her at school I 
reminded her of the rhyme, 'Sticks and stones' and 
she told me that her version of the rhyme is: 

Sticks and stones can break my bones

but worms can never hurt me. 

... because words can hurt her. 

WE DECIDED THAT if Andrea spent the first twelve 
months at home with Sophie then it was only 

fair that I should spend a similar time at home as 
Sophie's carer. Our agreement was that after 
Andrea's year at home I would spend two years 
caring for Sophie so that Andrea could then take 
another year's leave to have our second child. This 
arrangement appealed to my sense of symmetry as 
well as a sense of justice. During this time I asked 
other couples why they hadn't come to similar ar
rangements and almost always the reason was that 
families did not want to forego the higher income 
the father earned. The decision was made easier 
for us because we earned similar incomes. We 
agreed that the cooking of meals, washing of clothes 
and the cleaning of the house would still be shared 
or divided equally. We treated caring for Sophie as 
the equivalent of a full-time job. 

When I explained at work that I was taking leave 
to care for my year-old daughter the women 
laughed and warned me that my IQ would immedi
ately drop by fifteen or twenty points. 

Blake wrote that the fool who persists in his folly 
will become wise. I don't know if this is so - it seems 
unlikely that it could be true - but I've comforted 
myself with this thought when about to try some
thing that might be foolish. I went wholeheartedly 
at the task of caring for Sophie. Within a week I was 
exhausted. When Sophie slept I would watch her 

with my emotions wavering between love and fear 
- love of the outlandishly beautiful child in front of
me and fear of this child renewing her energies for
an assault on the next da�''s activities.
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force , either, if they are European, by birth, or by 
assimilation. Reproduced through national educa
tion systems and the mass media, the narrative thus 
imposes on the native peoples the disempowering 
image of their own inferiority. It corrupts the rul
ers who have succeeded colonialism by offering 
them only western images of national or individual 
success, and influences even those who oppose 
them by offering western ideologies of power. 
Viajero reverses this narrative by retelling the his
tory through the words of the Filipino narrators that 
Salvador discovers through his researches. Cru
cially, he actually gives us a page of one of these 
narratives transliterated from its archaic Filipino 
text. This has somewhat the same effect as Tolkien's 
invented scripts and languages, which confront the 
reader with a code he can never decipher. In this 
case, however, the indecipherable code signifies 
not a possible world of the imagination, but a world 
of meaning that belongs to others , a reality we can 
never know as our own . Within this code , the 
westerner is signified as the intruder, dependent 
on the skills of the Asians even as he appropriates 
them for his own enrichment. The text in turn situ
ates its western reader as outsider, and its Filipino 
reader as agent, identified with those who have re
sponsibility for his past and therefore potentially 
an agent who can determine his own future. By re
versing the positions of narrator and object, the 
narrative frees its readers from the power struc
tures of the imperial era. At the same time, it offers 
its Filipino readers a collective answer to the ques
tion insistently posed by the modern world, "Who 
are you?" As Tom Nairn points out in the context of 
Scottish nationalism, "the most useful, all-purpose 
handle here remains one's nation. Nationality is not 
in the genes, but it is in the structure of the modern 
world . .. "1 By remaking the history of the Philip
pines, Jose remakes the history of modernism to 
allow a place for Filipino identity. 

THE RATHER MORE REALISTI C narratives of K.S . 
Maniam and Adib Khan are also concerned with 

the legacies of imperialism, and particularly with 
the consequences of the migrations of subject peo
ples to the various colonies. Maniam writes of the 
third generation of the Indians who came to the 
Malay peninsula and are torn between the pull of 
their past and their material ambitions in a modern 
nation committed to multiculturalism but alienating 
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to all cultures. Adib Khan deals with a more recent 
migration, from Bangladesh to Australia, and the at
tempt of his protagonist to overcome the consequent 
split in his own and his daughter's sensibility. 

In the opening chapter of K.S. Maniam's In a Far 
Country, the narrator, Rajan , recalls the deaths of 
his father , of Mani, the village goat slaughtered for 
the festival of Deepavali, and of Muniandy, the 
nearly anonymous tender of the smoke-house. In 
each case, the indignity of the death is a betrayal 
of everything the creature has stood for. They re
inforce the narrator's need to escape from the vil
lage, to find an education and a career, but their 
memory returns to him at the height of his fortunes 
to render his own life futile . The rest of the novel 
traces his attempts to recover a sense of life that 
the pressures of life in the village and his attempt 
to escape from it through education and career had 
all but denied him. He recalls an earlier experience 
of time as "pure sound which interlaced road, tree, 
flower and sky into an unimpressed and unmarked 
fluidity". His career commits him to the attempt to 
contain the forces of land and sea within the disci
plines of material progress . He works for a devel
oper, cutting down trees and building bulwarks 
against the sea. He establishes his own business, 
buying and selling land without troubling himself 
about its meaning to the people who work it. But 
three people intrude on this life, tormenting him 
with visions of a reality beyond the material. They 
remind him that, just as his father, leaving his sto
ries behind in India, had been trapped in the dreams 
of the colonists, so he is trapped in the dream of 
progress. His father brought no stories to give 
meaning to the new country, which he came to hate. 
Rajan has to find these stories from others . 

On the plantation, Lee Shin's flute sings with the 
beauty of an older order, but Rajan joins with the 
others to destroy this beauty, to reduce Lee to their 
own measure, and so to bring about his death. 
Sivasurian, with no family of his own but calling him
self after the lord of the sun who gives life without 
himself changing, brings the vision of life founded 
on a community of work. This vision, however, is 
destroyed by the war, which brings violence and 
division. When the Malay, Zulkifli , takes Rajan to 
see the tiger, the spirit of the land, he runs away, 
for he is not ready for the vision. But Zulkifli's son 
sees it, only to be destroyed by the violence, cor
ruption and oppression of the cities that represent 
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the new world being imposed on the older commu
nities . Rajan in a dream finds the tiger, drawing from 
it the wisdom to accept, to abandon attempts to 
impose his will on the country and its people. This 
resolve is then lost as he again dreams of the death 
of Mani, which now becomes a symbol of the fate 
of all who resist authority by trying to be them
selves. This dream leads to him returning to the 
events leading up to Lee Shin's death, and his rec
ognition of his own complicity in them as he tried 
to reduce Lee to conformity with the ways of the 
community. Finally, he is forced to acknowledge 
that he has done the same thing to his own wife, 
and on this recognition is able to start rebuilding a 
true marriage that, in terms of mutual forbearance 
and respect, offers a model of what the community 
of a nation state could be. His acceptance of his 
role in the deaths of Mani the sacrificial goat and 
Lee Shin the outsider with spiritual vision free him 
from his entrapment in either the disappointed past 
of his father or in his own frenetic pursuit of a fu
ture of change and destruction. 

I\. DIB KHAN'S NOVEL - which deservedly won the 
f-\Nsw Premier's Literary Award - is about re
turns and the search for home. The narrator, Iqbal 
Chaudhary, returns to Bangladesh from Australia to 
give his daughter the opportunity of discovering her 
antecedents and himself the space to reflect on his 
marriage and his conflicting loyalties. Although his 
immediate reactions to the country of his birth are 
antagonistic, as he rejects traditional superstitions 
and oppressions, he bears in mind the parting in
junction from Claire, his Australian counsellor: "The 
good things from the past can never be taken away. 
They are a part of you. Don't neglect them. Treat your 
memories well and they will work for you." His prob
lem is that his memories are the site of the opposi
tions he is seeking to resolve, between the Christian 
and Islamic traditions of his schooling and now of 
his marriage, between the privileges of his family and 
the poverty that now surrounds it , between the ide
als of family and the integrity of the individual, be
tween loyalty and betrayal. These oppositions tear 
not only at Iqbal, but also at his daughter, whose 
struggle to understand what is happening to her and 
to those around her symbolizes the complementary 
attempts of both Australia and Bangladesh to cre
ate new identities from the traditions that strangle 
them even as they nourish them. 

In a central episode of the novel, Iqbal visits his 
student friend, lftiqar. In place of the charismatic, 
sexually knowing and idealistic figure of their stu
dent days , Iqbal finds an impoverished and unem
ployable journalist, whom he parts from with the 
reflection "I know we are not friends any more." 
Their meeting is however overshadowed by Iqbal's 
recollection that, when lftiqar followed his convic
tions to the front line of the fighting against Paki
stan, he remained behind and conjugated with the 
mistress lftiqar had entrusted to his care. When 
lftiqar returned from the fighting, he destroyed his 
career by championing the Biharis against their per
secution by the victorious Bangalis, while Iqbal 
merely allowed his revulsion to take him into exile 
in an Australia that initially made him welcome, but 
which has subsequently become lost and proven 
racist. Yet Iqbal remains incapable of returning to 
his Bangladeshi inheritance. While his brother can 
return to his origins, gain a new wife and accept 
Islam for its cultural importance, Iqbal can neither 
accept his family's past nor the indiscriminate 
slaughter that gave birth to his natal country. 
Equally, he cannot accept the smug hypocrisies of 
his adopted country. In an episode that matches 
the dying child in Camus's The Plague, both Islam 
and Christianity are condemned by the leper with
out a face, as well as by their own complementary 
intransigence. Yet Adib Khan's novel finds in these 
images not despair but high comedy, as Iqbal, lost 
in his memories , is suddenly judged awake to the 
realization that he has been singing 'Onward Chris
tian Soldiers' aloud during the service in the 
Mosque. His refusal of his brother's offer to restore 
the family fortunes, his decision to return to Aus
tralia and the doubtful prospects of his marriage, 
is a choice of indeterminacy as much as a gesture 
of revulsion against the family's abandonment of 
tradition in favour of a prosperity that could only 
be justified in the name of tradition. 

THE SKOOB PACIFICA ANTHOLOGY, by making ac
cessible a representative sample of English lan

guage writing from Southeast Asia and the Pacific, 
demonstrates this continuing conflict between tra
dition and the modernization that is needed to pre
serve it and the westernization that will destroy it. 
Through the writing in this collection we can 
glimpse the complexity of currents shaping the new 
nationalisms of this area and the problems facing 
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writers trying to cope with them. Some of the writ
ers explicitly reject the political nationalism pur
sued by their governments. The Malaysian poet
painter Latiff Mohidin, to whom the volume is dedi
cated, brings to his drawing the energetic line of 
German expressionism, and to his poetry the sense 
of a world of signs waiting for the poet to interpret 
in terms of his own passions and doubts . So his 'en
counter' with his beloved is also a passage from 
darkness into light and into his "one true home" 
which is also the place and history of his country. 
This country both gives him his being and takes its 
shape from his life. But if this life is given, it can 
also be taken away by doubt and deceit: "who will 
be there who will bear the news of dawn if the night 
is already out of sunder by the bright keen edge of 
fear?" The poem locates only the questioner, not 
the object of the question, which may equally be 
the speaker, his country or his love. The poem sets 
the "bud's unfolding glory", image of hope, beauty 
or love, against the "fine cinder" that is all that is 
left by the fires of doubt. The poem is then not s im
ply a text signifying hope and doubt, but a work 
that both makes real the excitement of hope - per
sonal or national - and undermines it with the re
minder of human weakness . The hope lives because 
it is placed against the threat of its extinction, and 
the doubt about its reception. The poet's doubt 
about whether there will be anyone to hear pro
duces the listener whose absence he fears . The 
poem thus resists the easy sentiments of national
ism while producing the fragile circumstances from 
which personal and communal identity may 
emerge. The other writers in the collection simi
larly work in English to produce an identity which 
is neither English nor contained within the ideolo
gies or traditions of their own countries. Mohidin 's 
translator, Wong Phui Nam, in 'A Night Easter', pro
duces a Christ figure who is both Everyman and the 
suffering victim of colonial power, but who offers no 
hope except the "rice and fish" he has shared with 
other sufferers, and his own example, offered not as 
vicarious sacrifice but as an experience that must 
be shared if we are to find salvation. 

ENDNOTE 

1. Tom Nairn, 'Upper and Lower Cases', London Review of 
Books, 24 Aug. 1995, p.17. 
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The Meaning of Mount Isa 

DAVID PALMER 

Betty Collins: The Copper Crucible (UQP, $16.95). 

IN 1993 I DECIDED TO DRIVE to Mount Isa, having 
had no luck in reaching anyone in the town by 
phone or letter from Adelaide. I wanted to write 

a history of unionism in the mining town, which was 
famous for having once been the largest under
ground copper mine in the world , as well as for 
having some of Australia's hottest weather. After 
four days' drive, I came upon one of the strangest 
places I had ever been, accurately described as the 
fictional 'Mount Irene' by Betty Collins in her novel 
The Copper Crucible: 

And there was the Mine ... a sprawling cluster 
of blackened buildings, towering poppet head, a 
slowly turning wheel, hills of black slag, and the 
smelter chimney, striped red and white like a 
giant stick of candy- its smoke was a gold-edged, 
orange plume drifting off until it became lost in 
faint , white swirling streaks in the bright sky. 

The rest of the scene Collins describes, however, 
was quite different from what I found some three 
decades later. The residential roads full of bulldust, 
makeshift housing and barracks, the open air movie 
theatre with its iron roof, and public parks with only 
stunted trees had given way to a modern, commer
cial - and green - outback city. Mount Isa today is a 
relatively comfortable place, the summer weather 
and the mine work aside. 

1 did find that one thing had not changed much: 
the people. The workers I interviewed such as Tony 
Stridi and 'Con' Constantinides, people I saw and 
talked with in the clubs and stores, and those I read 
about in daily court cases published in the local 
press were not very different from those Collins 
portrayed. Mount Isa was and continues to be one 
of the most multicultural towns in Australia out
side of the big eastern cities , although these days 
there are immigrants from Africa, Asia, and the 
Americas, not just Europe. It also is overwhelm
ingly working class. For the most part, however, 
the lives of women (who are still excluded from 
mine work) remained hidden from me. It is this 
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side of the story of Mount Isa that Collins develops 
best in her novel. 

Collins's straightforward narrative is not so 
much on 'the workers ' struggle', although this is the 
focus of the last section, as it is on the daily lives of 
men who work for the Mount Irene Mine (MIM of 
course) and the women who maintain the homes 
and families. The drama surrounding unions and 
the company serves as a backdrop for portraying 
the lives of these people. Ian Syson, who worked 
with Collins to reintegrate material into this new 
edition, material that the previous editors had ex
cised, has given life to the novel by helping to re
store the centrality of gender to the story. At times 
there is as much tension between non-traditional 
working class women of Australian birth and their 
traditional husbands born overseas as there is be
tween union men and company managers. The main 
characters in the story are Julie, an Australian from 
Sydney, and Nick, a Greek-born building construc
tion worker. Julie comes to Mount Irene with their 
young child hoping that she and Nick can save 
enough to move and make a better life elsewhere. 
Their relationship falls apart under the pressures of 
Nick's overbearing expectations of his wife and his 
being blacklisted by the Mine for union activity. 

Julie hardly is making radical demands on Nick. 
At his urging, she takes a clerical job with the 
town 's overburdened, alcoholic lawyer and virtu
ally runs his operation for him. But eventually she 
quits because she wants to spend all her time with 
her son Johnny and hates covering up for her 
employer's incompetence. By this time, Nick has 
begun to lapse into his traditional Greek ways and 
expects Julie to treat him the way old world Greek 
wives do their husbands. He buys a plot and starts 
to build a permanent house, contrary to the cou
ple's original plan. Then he starts going out at 
night , spending all his time with his male (and we 
suspect, female) mates. 

A prisoner in her own house, Julie finds freedom 
through her female friends, especially New Zealand
born Bronwyn, and by assisting the Industrial Coun
cil (the Mount Irene unions other than the A WU). 
What is happening to her is the_experience of many 
Mount Irene women who are married to 'new Aus
tralians' . It is a kind of triple oppression resulting 
from class , an institutionalized Australian male 
chauvinism, and the acceptance of immigrant male 
patriarchy by immigrant women themselves: 

Julie listened sometimes to the Australian women 
talking over a cup of tea, laying bare their inner
most secrets, letting the bitterness of their lives 
in the Irene spill over, casually talking about their 
husbands as if they were strangers. She knew 
what motivated them, had shared the relief of 
talking, of finding that they had similar problems. 

But she knew that the migrant women would 
have been shocked and horrified. Many of them 
had not even chosen their own husbands, had 
not known them before they became their wives 
... They accepted their life, loved their men, and 
in the long run seemed happier than their Aus
tralian sisters . .. They lived according to a tra
dition she could not fully understand. 

There are numerous subplots to the novel, with 
other relationships and difficulties portrayed. The 
work is relatively brief for a work of fiction (213 
pages) , making it difficult to fully develop these 
characters. At times the dialogue among the men -
in the pubs , at the Workers' Club, and elsewhere -
is a bit wooden, but the talk among the women has 
a very real sense to it. More to the point, however, 
this work should not be read simply as 'literature', 
for it is part of a genre of 'participant' working class 
fiction found in most countries, such as Out of This 
Furnace (1941) by American author Thomas Bell 
on turn-of-the-century Pittsburgh immigrant steel 
workers. This type of fiction is not simply remade 
'socialist realism', but is better described as fiction 
grounded in thoroughly accurate social history. It 
dates back to the last century when Dickens, 
Melville and Zola wrote about the complex and dif
ficult lives of working people. Works as artistically 
diverse as Bell's and Dickens's have today come to 
be seen as outstanding examples of social history 
and honest depictions of a nation's working class 
life. Collins' novel, whatever its artistic merits and 
limitations , brings new light to the experience of 
Australia 's workers, especially those who are 
women. 

David Palmer teaches at the Hinders University of South Aus
tralia and is researching the history of unionism at Mount Isa 
and Broken Hill. 
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They Walk the Line 

MARGARET HENDERSON 

Andrea Lemon: Rodeo Girls go Round the Outside 
(McPhee Gribble, $19.95). 

I REMEMBER THE DAY I discovered that June Carter 
wrote 'Ring of Fire', not the man in black him
self, or the night I saw Roseanne Cash play - all 

dressed in black and a mixture of cool and fierce 
pride. These moments suggested there were other 
things going on in Country music, other roles for 
women and stories that get left offstage in the 
cliches surrounding our perceptions and the mar
keting of Country music. It is this hidden history of 
women in Country music and rodeo in Australia that 
Andrea Lemon's Rodeo Girls go Round the Outside 
attempts to provide. In a series of interviews with 
past and present cowgirls and performers, Lemon 
constructs an oral history that traces the changing 
roles and fortunes for women in the rodeo and 
Country music industries, providing insights into 
the contradictions women must negotiate between 
the desire for freedom, and the demands and bar
riers of patriarchal ideologies and expectations. 

Country music and the rodeo scene are often 
burdened as bastions of redneck bigotry, chauvin
ism, racism, and American mass cultural kitsch; yet 
Lemon gets beyond these images by letting her sub
jects speak of their lives, work, aspirations, and po
sition within alternative traditions. Perhaps because 
the women are already marginalized by gender (and 
for the Aboriginal women, race) within their subcul
ture, they tend not to mythologize rodeo and Coun
try music, instead giving a blood, sweat, and tears 
account of its workings, while also explaining its im
portance to them as lived culture. As the Country 
music legend Jean Stafford explains: "I've got to keep 
as much Jean Stafford around me as I can, otherwise 
I lose track of everything that really belongs to her 
and I can very easily slip back into the housewife 
that has got no creative ability whatsoever. To be 
creative I've got to be Jean Stafford." 

The interviews are very entertaining, the wom
en's lives reading like a Country and Western song 
- full of heartbreak, determination, stoic pride, and 
a great sense of humour in the face of discrimina
tion and material hardship. Their work as rodeo 
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rider.,; and musicians tends to challenge stereotypi
cal and masculinist notions of the Aussie Battler, 
the agricultural labourer, the cowboy, the coura
geous athlete, and Country music. For example, 
Sandra Gilchrist has one of the more 'glamorous' 
jobs as national Rodeo Queen, yet behind this typi
cally feminine role is hard manual labour and jug
gling domestic demands: 

trying to be Rodeo Queen and secretary of the 
rodeo committee and work and keep a house and 
work horses, it was hard to get it all together. I 
work for my husband doing his paperwork and 1 
also go out and work as a concreter's labourer. I 
can lay lots. And I also do mustering and fenc
ing. 

Her story is repeated throughout the collection, the 
women working to finance their lives on the road 
in outback Australia as rodeo riders, singers, and 
songwriters (since there is little financial reward 
available to them). 

The interviews with the older rodeo riders such 
as Beryl Chick, provide insights into life in the trav
elling Wild West shows, pre-television. And the past 
and present riders' struggles with male officialdom 
over what events they can and can't compete in, 
are stories familiar to many women athletes. The 
threat posed to the social order by physically ca
pable and brave women seems particularly appar
ent throughout. 

The women in the Country music industry also 
suffer from a lack of recognition and financial re
wards. June Mills of the Mills Sisters claims, "You 
see all these bands that come into Darwin - men's 
bands - and people up and get them and run around 
and do the business for them, and take them under 
their wing, and Mills Sisters have been going here 
in Darwin longer than anybody." The performing 
and songwriting talents of the McKean sisters and 
Anne Kirkpatrick make them Australia's version of 
the Carter family, yet it is Slim Dusty and Reg 
Lindsay that we are far more familiar with. And 
Rodeo Girls go Round the Outside goes some way 
to locating and highlighting the contribution made 
by Aboriginal women to Country music, such as 
Auriel Andrews, the first Aboriginal woman to 
record or sing on television. Ruby Hunter explains 
the relationship between Country music and Abo
riginal people thus: 
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See, when they took our music away from us, our 
didjeridu playing and our songs and our lan
guage, we had nothing else but the Country and 
Western music that they were playing around the 
camps. That music was introduced to our peo
ple. "Don't speak your language. And don't sing 
your songs. Sing these songs . Learn this lan
guage." 

Ruby's comment signals one of the book's weak
nesses: its lack of a critical perspective on some of 
the contradictions inherent in Country music and 
rodeo. While the interviews themselves are inter
esting, overall the book would have been strength
ened by more authorial intervention in some of the 
interviews, to draw out the contradictions voiced 
by some of the interviewees, and which Lemon su
perficially discusses periodically throughout the 
book (for example, the conflict between being a 'do 
right woman' and how the women actually live). 

Lemon uses oral history in an uncritical manner, 
and as a replacement rather than adjunct to fur
ther research and analysis. Rodeo Girls go Round 
the Outside has the beginnings of an important and 
unusual cultural and historical document, but it is 
limited by its approach. So many fascinating and 
troubling connections are there to be made - for 
example, the class position of the women, the role 
of fantasy in Country music and rodeo, the urban 
fascination with these subcultures , and Aboriginal 
cultural dispossession and Country music -yet the 
links are barely hinted at. Such interventions would 
also have functioned to break up the interviews 
somewhat (as do the excellent photographs by 
Ponch Hawkes), and to provide a commentary and 
a context. 

Although Rodeo Girls go Round the Outside is 
marred by a lack of supporting research and analy
sis, it does begin to free a subculture (and indirectly, 
Australia) from its own constricting mythologies, 
while not being dismissive of rodeo and Country 
music's role and iconography. Like those two mo
ments I noted at the beginning of the review, these 
personal narratives provide a "shock of recogni
tion" for female readers' - not only in their strug
gles against the denigration or ignoring of women's 
histories and achievements , but also in their yearn
ing for a different way of life. As Betty Good de
scribes her forced retirement because of marriage: 
"It took me a long time to settle down in one place. 

I sort of had to fight myself, you know . . . If I go to 
rodeos now I get sort of high and I can't come down 
to earth for a while." 

ENDNOTE 

1. Elspeth Probyn uses this phrase in her theorising of women's 
experience, to describe a female's moment of recognition that 
there are other women 'here', with both commonalities and 
differences (Sexing the Self: Gendered Positions in Cultural 
Studies London: Routledge, 1993, p.33). 

Margaret Henderson is not particularly interested in k.d. lang, 
but has walked the streets of Flagstaff, Arizona, to get a deadly 
pair of boots. 

Flannelette Shirts and Black 
Beanies 

EDWARD BERRIDGE 

Neil Boyack: Golden Greats - spoken word cassette 
(Anonymous Sources, $12.95). 

THE MEDIA did get one thing wrong. It was 
never Grunge literature, it was always Punk 
literature. 

I suppose Nirvana was more prominent in peo
ple's minds in 1995. And Seattle-sound guitar rock 
does share several traits in common with the writ
ing of, say, Justine Ettler, Christos Tsiolkas, Clare 
Mendes and, well, me ("round up the usual sus
pects"). There is the same dark, muddy tone and a 
similar self-conscious 'whatever' sensibility for ex
ample. 

But, (so-called) Grunge lit is also decadent and 
stylised. Which Grunge music never was. I mean, 
take The River Ophelia. Yes, it is as murky as any 
Mudhoney or Dinosaur Junior CD. But it also has 
the bold, pay-attention-to-me sass of bright red tar
tan bondage pants. Listen to Ettler (and I swear, I 
just let the pages fall open anywhere): 

The drug started to take effect and I started to 
ache between my legs so I grabbed a pillow and 
rammed it up there, pushing the cotton-covered 
feathers inside my wide open wet throbbing cunt. 
My cunt continued to ache despite the pillow and 
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I looked around for something more satisfying. I 
picked up the empty bottle and rammed it neck 
first up my cunt and that felt a little better. I 
started whimpering and lay writhing on the bed, 
on the verge of an orgasm, but unable to bring 
myself to a climax. 

It's like, "do I dye my hair pink or write a cool 
anti-sex book. What will people notice". Justine even 
met with her own THE FILTH AND THE FURY-type 
response in Rosemary Sorensen's Herald review. 
Now, true Grunge rock has always been very nerv
ous in the spotlight. That is why Kurt Cobain is 
dead. The River Ophelia is anything but shy. It is 
the literary equivalent of Cherry Vanilla in studded 
leather 'Eat Me' knickers. And of course Cherry is 
still very much alive. 

Like Punk too, Grunge writing flamed brightly and 
intensely, but rapidly burned itself out. From The 
River Ophelia to Drift Street we are talking of a six 
month time frame at most. A period only slightly 
shorter than that between the release of the 
Damned's New Rose single and the end of the Anar
chy tour. Of course, Punk rock is mimicked to this 
day. And I expect that there will still be Grunge type 
novels written in ten years' time by people who 
loved The River Ophelia and Loaded. But if they 
are any good they will echo the irony of Rancid and 
Green Day CDs. The audience will know it is all in 
good fun. 

In contrast, Grunge rock has ploughed on unal
tered in terms of style or presentation since 1991 
(though the lead singer of Stone Temple Pilots has 
had a haircut) and shows no real sign of fading 
away. Pearl Jam, for example, look the same, sound 
the same and are selling to more or less the same 
audience four years after their debut CD, Ten. 
Which is not a negative criticism per se. It is just to 
illustrate the fact that Grunge is going to be one of 
those popular cultural forms - like Heavy Metal 
music, say, or US family sit-corns - which plots a 
fairly constant, unwavering course without any real 
hint of self consciousness. 

Which is, of course, most unlike Grunge writers. 
In the finest tradition of Punk rock, they are already 
sick of the whole thing. 

Which dovetails neatly into my review of Neil 
Boyack's new spoken word cassette Golden Greats. 
Because Neil is perhaps the strongest emerging 
example of Post-punk lit. If Justine Ettler is, say, the 

82 II Overland 144-1996 

Sex Pistols of Grunge writing, if Christos Tsiolkas is 
the Clash (and, hey, I want to be the Generation X 
because Billy Idol made the most money and got 
the best Hollywood chicks), then Neil is something 
like the Joy Division. Or the Fall. Or Wire. He mines 
the same Punk seam of darkness and alienation, but 
strips it of all brashness, colour and irony. 

By way of background, Neil is, in fact, one of the 
very original Grunge writers. Along with Simon 
Colvey, he co-authored two self-published volumes 
of short fiction, Black(l993) and Snakeskin/Vanilla 
(1995). Content-wise he has always tended to the 
bleak. Even in context of the dark literary milieu of 
Ettler, Tsiolkas, Mendes etc. His setting is a coldly 
stylised Melbourne; a Melbourne of shabby rented 
houses and cloying rock venues, flannelette shirts 
and black beanies, white skin and brown Valiants. 
His characters are disengaged twentysomethings, 
bright but under-educated, immersed in popular 
culture but ignorant of any cultural forms beyond 
that, universally poor but intrinsically bad manag
ers of whatever money they do have. 

In many ways he explores a similar fictional 
world to that of Praise-period Andrew MacGahan 
(the Dr Feelgood of Punk lit?). But where MacGahan 
is self-deprecatory and ultimately hopeful because 
he is at least funny, Boyack is bitter and fatalistic. 
His tone echoes Wasteland Eliot or Fitzgerald in 
Tender is the Night. Except there is no sense of 
deterioration in Boyack's urban psyche-scape, just 
of a flat, unabated despair that stretches backward 
and forward in time. Not that Boyack's characters 
are particularly conscious of any real history or 
future. Even their memories are functions of a claus
trophobic present. 

Golden Greats sees Boyack focusing on similar 
themes, settir:gs and characterizations. But he has 
refined his style since the Punk lit of Black and much 
of Snakeskin/Vanilla. There is now less sense of his 
using stark imagery solely to disturb, and more of 
a sense of his using this imagery to map his own 
fictional territory with greater precision. Take a trip 
through his outer suburbs: 

... the vacant blocks behind outer suburban 
service stations - those palaces of light. Cruis
ing half built housin_g estates where there are no 
people, no lights, no dogs, no grass, just virgin 
power poles and white gutters. New suburbs for 
the fuck of it, to keep people in jobs. New houses 
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for new lives that'll turn stiff after a couple of 
days of looking out past the cream coloured cur
tains of the Ioungeroom to the vacant lot oppo
site the new Dream home. Hear the trucks, they 
sound like waves on the ocean, using the free
way out the back. This good for nothing place 
on the east west north south side of town. 

Indeed , this territory is evoked even more un
nervingly by the particular form Boyack has cho
sen. Though the work is essentially prosaic, there 
is strong evidence of an emerging poetic sensitiv
ity. Neil seems to be growing confident reading his 
material aloud and the increased rhythmic ca
dences within his writing reflect his prolific live 
performance schedule. His bitter delivery and the 
accompanying music cut-ups underscore the dis
comforting nature of the text. 

Several of the pieces featured on Golden Greats 
are, in fact, drawn from a novel in progress ; the 
story of a lounge musician going nowhere (not that 
there is anywhere really to go in Boyack's Mel
bourne). It is these excerpts which are immediately 
the strongest even though, ostensibly, they are 
drawn out of context. They work powerfully in iso
lation as ugly, compelling vignettes. Here, for ex
ample, the husk-like protagonist is sized up by his 
audience: 

You take your jacket off and they can see through 
your thin shirt, they see the backyard tattoos, 
the markings, the faded stars and crosses, the 
tattered lost lovers up your forearms . The eagle 
that looks like a puffin. That was the important 
first tattoo and you remember the backside of 
the school library. The crucial first tattoo. You'd 
stolen a compass from some new kid and you 
hand it to Brett. Brett has a cigarette hanging out 
of his mouth. Shouldn't be on school grounds, 
expelled last year. He holds your forearm like a 
fish . Looks at you through the smoke, squints at 
your arm as he clears his throat. In the quick 
flashing drags he takes you hear the tobacco of 
his cigarette burn. "It's all gonna be worth it. It's 
comin out real good. It's all gonna be okay . . . " 

As a package (music, text and voice), Golden 
Greats echoes the de-personalized minimalism of 
late seventies British Post-punk. It is a far cry from 
the meticulously produced, stylish conservatism of 

Grunge rock. It is not so far from the grimy fictional 
underworld of The River Ophelia or Loaded. But it 
is less flamboyant and more consciously pessimis
tic . In this sense, it is one of the first second wave 
Grunge lit pieces to be released. 

Given the direction that Boyack has taken, it will 
now be interesting to see where Justine Ettler, 
Christos Tsiolkas, Clare Mendes et al decide to take 
us next. After all, Punk rock gave us everything from 
Adam and the Ants to Surgical Penis Klinik, US 
Hardcore to Blur. Grunge lit could easily be just as 
cool. 

(Sigh!) We can only be grateful that it happened. 

Edward Berridge 's The Lives of the Saints was published by 
UQPin 1995. 

Warm Comfort Zone 

LUDMILLA FORSYTH 

John McLaren (ed.): Prophet From The Desert; Criti
cal Essays on Patrick White (Red Hill Press, $25). 

Robert Dixon: Writing The Colonial Adventure; Race, 
gender and nation in Anglo-Australian popular fic
tion, 1875-1914 (CUP, $29.95). 

Peter Pierce: Australian Melodramas; Thomas 
Kenea/Jy's Fiction (UQP, $14.95). 

Jennifer Strauss: Judith Wright (OUP, $18.95). 

IT'S A RELIEF NOT TO DO BATTLE WITH WORDS. To fol
low easily the flow of line and argument and infor
mation and to hear lucidity in sound and sense 

and not to wrestle with the Other, nor to fill in the 
great Silences, nor to be dislocated by logos and 
locus - this is indeed a pleasure. And this is what 
the four critical studies gave me - old fashioned , 
non-confrontational (on the whole), accessible and 
therefore comfortable experience with words. But 
it is not to say that all was bland and that I absorbed 
ideas passively. A good critical work should pro
vide active interaction and, although sometimes I 
felt the shadow of the Leavisite ideology, neverthe
less there was enough for me to contend with. 

I still have a desire to be startled by an insight, 
to be rattled by provocative interpretation and to 
feel the weight of an intelligent analysis. John 
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McLaren's edited collection of essays Prophet From 
the Desert, provided me with comfort that old ap
proaches were not being disregarded. It also stimu
lated my ire, challenged my predispositions and 
provided enough hostility to prove the collection 
was worth the reading. 

In the Introduction, McLaren gives a succinct 
overview of Patrick White's place in the Australian 
literary canon. He also briefly outlines White's per
sonal history and introduces the critics by way of 
a synopsis of their essays . This is a good way of 
alerting the reader to the content of critical analy
sis because today, with our desire to seduce the 
eye by a catch-phrase, we may tend to subvert the 
content. 

The strategy of this text is to confront the reader 
with a historically mapped critical path. Or should 
I say that McLaren has chosen to order the essays 
so that the reader is eased gently into various criti
cal approaches. I think this is a deliberate ploy to 
appeal to the 'older' as well as the uninitiated read
ers. McLaren points out in his Introduction that the 
concentration of this collection is to be "on the nov
els most frequently studied". It is therefore appro
priate that Brian Kiernan' s solid overview and close 
engagement with the text begins the collection. The 
essay is easily digestible, providing, in McLaren's 
words, "what has become the standard interpreta
tion of White's earlier work". 

Most of us know that Michael Wilding's reading 
of White is much more contested because it chal
lenges assumptions about style and content. Read
ers tend to be intoxicated by White's flights into 
the "viewless wings of Poesy" and therefore re
tarded from asking important questions regarding 
values inherent in White's images, characterization 
and plot. Wilding's analysis uncovers "endemic 
snobberies of taste and class (which) spread from 
the local particularity of accent to larger disabling 
conceptual ineptness". Unlike Wilding, most other 
critics in this collection, and elsewhere, prefer to 
concentrate on transcendence and leave questions 
of making one's daily bread, behind. 

David Tacey's work on White is possibly as con
troversial as Wilding's. McLaren makes a pertinent 
observation about the nature of Tacey's thesis . 
Because Tacey asks the reader to "Never trust the 
artist. Trust the tale" , McLaren wonders whether 
"he does not force . .. [the novels '] structure into 
his own preconceived patterns". I would take this 
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further. If we accept the often cited premise that 
the critic is the artist/writer, and that critical writ
ing has its own narrative and ideological permuta
tion, then this teller is also not to be trusted. His 
desires are also creating a specific (or non-specific) 
textual strategy. 

In his essay, 'In the Lap of the Land; Misogyny 
and Earth-Mother Worship in The Tree of Man', 
Tacey often conflates Stan Parker and Patrick 
White. At other times, Tacey sees them as distinct. 
Taking the proposition that we should not trust 
White's overt statements - either as protagonist or 
author and certainly not ex-cathedralishly - we are 
left with trusting the re-writer of the work, Tacey. I, 
however , find difficulty in accepting statements 
such as the following: 

From this we can see how similar Stan's situa
tion is to Leo's. Yet the author, apparently un
conscious of the parallel, converts the adultery 
episode into a gigantic moral argument, an at
tack on Amy's integrity. The Mother Goddess 
supports him in this: she strives to turn women 
into whores , while maintaining for herself an il
lusion of sanctity and purity. 

I'm not certain whether one needs an elaborate 
theory to arrive at the kind of interpretation which 
Tacey offers the reader regarding the characteriza
tion of Amy. Tacey states that, "We have noted 
White's dislike for Amy, but when he contrives three 
successive adulterous episodes with Leo, in which 
she becomes 'brazen' and 'one of the flash women', 
the reader feels that the author has lost his control." 
Sometimes I think that can also apply to the critic. 

What I enjoyed most about Rick Wallach's essay 
was the concentration on close reading of the text. 
But the hypnotic effect of new-critical-speak tended 
to draw one into a linguistic vortex which, although 
very seductive, was disconcerting in its capacity 
to displace the original text. Paul de Man, Jacques 
Derrida, Roland Barthes and Julia Kristeva, figures 
of awesome authority, make their apocalyptic ap
pearance. Contemporary critical discourse cannot 
do without them. 

As is expected today, there must be gender bal
ance. The essays by Carolyn Bliss, Veronica Brady, 
Mary-Ellen Ryan and Ann McCulloch concentrate 
on White's female figures, however, the approach 
is not highly steeped in feminist theory and pro-
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vides a close reading of the texts accessible to any 
reader. The desire for clarity and background is 
perhaps too prominent in Ryan's work which in
cludes too much story outline as if not trusting the 
reader to be familiar with the work. 

In her essay, 'Queen Lear Down Under: The Eye 
of the Storm', Ann McCulloch proposes that Eliza
beth Hunter "exists in a rational world, that pre
cludes the expression of tragic theatre, which 
belongs to a pre-rational phase of history". Pro
nouncements such as this do set my pre-rational 
blood racing. McCulloch contends that "Elizabeth 
Hunter is White's last attempt to give expression 
to a 'superbeing'." White is judged as attempting 
but failing: "Symbolically, the tragic sense involved 
in her death is that she is not dramatically realized 
in language as the superbeing." Therefore, accord
ing to McCulloch, Elizabeth Hunter is not a tragic 
Lear because she exists in a rational world and be
cause she "is portrayed as the Shakespearean fool" . 
1 feel challenged by McCulloch 's argument which, 
however, appears to have a tragic flaw . 

McCulloch works hard at making White's Hunter 
into Lear in drag or a fool is disguise but Veronica 
Brady's travail is to extricate White from a charge 
of appropriating "Aboriginals" in ways suggested 
by Edward Said and Homi Bhabha and Wilson 
Harris . It is a labour of love. Unfortunately Brady, 
in every move she makes, seems to reinforce the 
significance of Aborigines in A Fringe of Leaves, 
as a system of symbols. Whether positive or nega
tive, as generalized entities, White's Aborigines are 
part of Said's Orientalism. Brady uses the above 
cited authorities on 'appropriation' and yet is still 
capable of making statements such as the follow
ing: 

The Aborigines are an essential of this explora
tion since their sufferings are the consequence 
of our actions and culture. In this way they rep
resent us, embodying what we do not want to 
recognise in ourselves, what we fear and dislike. 

'The Significance of Christian Myth Structures in 
Voss' by Joan Newman provides a nice counterpoint 
to Tacey's work. This analysis reinforces the com
plexity of cultural patterning in White's novels and 
shows the erasures which occur when theories 
become templates for interpreting works. The im
pulsion to dismember to recreate in one's image 

also reveals that the effects on the critic/reader 
provide very similar responses no matter what 
theoretical background lurks in each conscious
ness . 

Of all the essays in this collection, it is only 
Wilding's which is negative. Even Tacey, who ac
cuses White of not understanding the impetus forg
ing his creations, becomes the dutiful son who 
succumbs to the legend of father the saviour: 

In A Fringe of Leaves Patrick White can be seen 
as a healer of our age, for through the life of his 
representative character he shows how by en
tering into the shadow side of life and by striv
ing toward a new total ethic the disastrous rift in 
humanity can be healed. 

Amen. 

ROBERT DIXON'S Writing the Colonial Adventure 
is an adventure in itself. From the outset a quest 

is set up. The original source of the illustration 
which is used on the cover has been lost and the 
publishers appeal to the holder of copyright to 
come forward. 

Analysis of popular fiction by Raymond Williams 
and Richard Haggart from the old Birmingham 
school alerted one to the importance of cultural 
studies and drew attention to the values inscribed 
in pulp fiction. In this study, Dixon sets out to fol
low the tradition of 'the ripping yarn' . He does this 
with scholarly intent and provides not only skel
etal plots but also unearths the hidden treasure 
troves of imperialist values. 

'Post-colonial studies' has become a site for 
much excavation and now we plunder literature for 
PhD theses and leave the natives alone - or so we 
say. In our post-everything culture we see every
thing through our theories clearly and are able to 
identify our fears as they are projected onto the 
grotesque other. For example, Dixon tells us: 

Like other Australian examples of imperial ro
mance The Last Lemurian is a paranoid text dis
playing anxieties about various forms of cultural 
regression, especially related to race and gen
der. These anxieties are manifest in the hybrid 
Lemurian material, the second grotesque, which 
erupts in the space between English and Abo
riginal culture. 

Overland 144-1996 II 85 



These imperialist values which we identify as a fail
ure, a fissure in the soul of humanist impulses , is 
something we perhaps do not see clearly within 
ourselves. Reading a text from the past for values 
is much less problematic than seeing the self-right
eousness in our own. If we are able to identify these 
values in imperialist warlords like Lord Curzon who 
saw the outskirts of Empire as a place of "ennobling 
and invigorating stimulus for our youth", so much 
the better. Residues of Freudianism, Jungianism, 
Feminism, Bhabhaism and Saidism cannot be 
washed out from much which is written today. And 
so I follow the imperative within Robert Dixon's 
rhetoric - only occasionally resisting. 

However there is something in me that does not 
like the argument in Peter Pierce's study of Tho
mas Keneally. The cover presents a smiling 
Keneally. In the Preface, Peter Pierce states : 

In press and publicity photographs, Keneally has 
grown younger, ageing from earnestness to imp
ishness. This reflects his belief that the aliena
tion with which initially he confronted the world 
gave place to an affirmation of its riches. 

In this study of Keneally's fiction , Pierce creates a 
curious parallel between the writer's personal jour
ney and Australia's cultural history. 

A central contention of this study is that 
Keneally's apprehension of his literary subjects 
has been melodramatic. This is, perhaps, his tem
peramental inclination, but it is also informed by 
Keneally's perception of Australians ' insecuri
ties : their sense of being but tenuously lodged in 
their own country, besides the spiritual void 
which many of them privately acknowledge. 

In identifying Keneally's ouvre as melodrama, 
Pierce is able to launch an attack on critics who 
have not understood the nature of his work. Pierce 
argues because of his popularity, Keneally has suf
fered from "opponents" from "within the academic 
ranks" many of whom display "incontinent envy". 
On the other hand, Pierce suggests that Keneally 
has "profited from , and cunningly shaped" his work 
in response to appraisals of his work from some of 
these critics. In a moment of negative introspection, 
Pierce "wonders whether critics have made 
Keneally the scapegoats (sic) for their own distaste 
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for Australian culture, so that the attacks on his art, 
subjects and politics signify a cultural death-wish". 
There appears to be an ambivalent element in this 
study. 

On the other hand there is no ambivalence in 
Jennifer Strauss 's contribution to the Australian 
Writers Series on Judith Wright. It is a homage to 
Wright as poet and woman of integrity and moral 
responsibility. 

Strauss sets out to fulfil the parameters of the 
series which is to examine "in succinct form the 
lives and works of Australia's major writers". Its 
brief was also to take into account "new cultural 
formations and developments in literary theory". 
Strauss, I believe, makes gestures towards the new 
critical theories but her heart does not seem to be 
committed to the cause. Strauss is a feminist but 
her reading of Wright is not overly informed by this 
discourse. The study is lucid, intelligent and non
confrontational. In her own poetry, Strauss is often 
lively, witty and ironic and I wished that some of 
this spirit would erupt from the restrained tenor 
which informed this work. This was especially the 
case in her discussion of A.O. Hope's and Vincent 
Buckley's appraisal of Wright's poetry which 
abounds in patronising judgements. I longed for a 
rapier thrust which would puncture their pro
nouncements . As a study, Judith Wright is compre
hensive but perhaps a little too solemnly dutiful. 

Ludmilla Forsyth is a lecturer in literature at Deakin University. 

Middle Period 

JENNIFER MAIDEN 

Bruce Dawe: Mortal Instruments: Poems 1990-1995 
(Longman, $12.95) . 

Anthony Lawrence: Cold Wires of Rain (Penguin, $16.95). 
Marjorie Pizer: Winds of Change (Pinchgut Press, $16.95 + 

postage, from publisher: 6 Oaks Avenue, Cremome 2090). 
John Kinsella ( ed.) : A Salt Reader (Folio, $ 19.95) . 
Nigel Roberts : Deja vu tours (Hale&lremonger, $14.95) . 
Mal Morgan : Throwaway Moon : New and Selected 

Poems (Hyland House, $19.95) . 
John Kinsella: The Silo: a Pastoral Symphony (FACP, 

$16.95); Erratum/Frame(d) (Folio/FACP, $16.95). 
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I HAD SPENT PART of my last two Overland reviews 
of Australian fiction digging for things which 
probed and did justice to the problem of evil (the 

ontological, ethical one, not the religious one), and 
the unexpected arrival of this miscellany of poetry 
books at first suggested to me that Providence or 
some other judicious editor was trying to point that 
search in a likelier direction. Maybe "my old work
bench" (that phrase Eva Peron used when broad
casting from her sickbed) - in this case, poetry -
was a more likely quarry for such problems, and 
therefore perhaps for more approaches to solu
tions. Sublimity and beauty, of course, being part 
of all that ... 

Certainly some of these books do have an enor
mous air of moral gravity. And certainly I have al
ways stated that poetry more than most other arts 
was a form of three-dimensional philosophy ... 

It's just that so much of this batch (like so many 
of those novels) is so peculiarly one-dimensional. 
In fact, even admirable writers like Bruce Dawe -
who began decades ago in vigour and iconoclasm 
- now seem to be trumpeting out paper-thin moral 
conventions in a way which almost smothers their 
natural freshness and empathy. He retains his spe
cial skill for warm individual character studies but 
his topical pieces - including those on the Gulf War 
- are simplistic and he has begun to use words like 
"Vietnik" seriously. As in many books from this 
batch, metaphor is only used to ground the sub
ject in the sensual and physical, rather than to 
emancipate it into another dimension as well. There 
is rarely any sense of metaphor having its full bi
nary function. 

Kinsella's Salt anthology has a similar narrow 
feeling, despite some typically limpid, lucent and 
elegant pieces by Harry, Stasko, Brooks and others, 
and 7tO's marvellous marathon tour de force against 
the seventies. This anthology takes its tone from the 
critical pieces at the back and the two most memo
rable of these are a nostalgic John Tranter article 
and interview. Some of his salvaged early poems 
made me remember how moodily powerful his no
vitiate was, but I doubt if his static, still-current Mid
dle Period, inhibited as it is by excessive humour 
and stylization, deserves this much attention. 

Over-stylization is a problem in Kinsella himself, 
of course. One of his books here, Silo: A Pastoral 
Symphony, is a brilliant facsimile of modern refer
ential rural verse, and the other, Erratum/Frame(d), 

of non-referential postmodernism. The latter jug
gles with reference points and sense-data without 
really transcending them. Pain and death are 
treated too attentively and impressively for either 
work to be parody, but the reader of both Kinsella's 
styles might wish for lightning to hit Kinsella's test 
tube and produce a more fecund miscegenation be
tween them. As a pastoral symphony, Silo certainly 
has the chiaroscuro of Beethoven, but not his com
pulsion towards philosophical liberty. 

NIGEL ROBERTS' COLLECTION has dangerous per
formance poetry elements. The line "go. & un

til you find a place, stay with the Tranters" indi
cates how communal is his audience. Tranter's own 
Salt article refers to his family's pet African dogs, 
and in Draconian moments I felt that many of these 
books would be most perfectly understood by peo
ple (including me) who had woken at least once with 
a Basenji. Roberts' range is much better than this 
suggests, though. He maintains an engaging theme 
of individual personality and choice and fastens 
firmly on difficult sexual and political encounters. I 
would like to hear that voice speaking more to it
self and less to the cynical fast-food audience, how
ever endearing his affection for them may be. 

Marjorie Pizer also communicates a fine, sym
pathetic personality. But she seems so addicted to 
stressing solutions to the tragic internal and exter
nal human condition that she often hardly bothers 
to investigate the nature of its problems. Her style 
and philosophy lack the necessary complexity to 
convince us of such profound emancipation for our 
own selves. But the simplicity of her style is not a 
technical irritation. I was impressed by its candour 
and felt that part of its function might be poignant, 
repetitive self-reassurance. A function which I sug
gest Pizer herself most certainly has the courage 
and talent to enjoy exploring. 

Anthony Lawrence's chiaroscuro Cold Wires of 
Rain is full of succinct, sensuous physicalities (he's 
particularly good at the weather) and conveys the 
sense of a strong, difficult, dignified central char
acter who is never quite sure where to place his 
wit in strange rooms. This can result in Lawrence's 
poems about others' death and grief having almost 
a whimsical sadism in their punning on the differ
ence between physical and metaphysical states, 
without quickening into any exuberance of unusual 
compassion or speculation. 
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Mal Morgan has a vivacious scope and style and 
a poised, tender air of avant-garde experience 
which it is hard to challenge. It may be impossible 
to leave the book without feeling that one has 
shared a glass of red with him in the gritty Mel
bourne sun. 

Poets have almost too readily what Virginia 
Woolf called "the genius of personality". In most of 
these works there is evidence of real attempts to 
make those well-conveyed personalities (more than 
deliberate personae) not only important but in a 
Montaigne-like sense more mature, dating and be
nign. I would like to read more of those attempts , 
to hear more of the voice that can speak to itself -
and so to someone else - more freely and more truly 
in the dark: that restless voice which summons 
metaphor not just to re-create the real but also to 
access other lives - and newer answers . 

Jennifer Maiden is a NSW writer and freelance tutor. 

Tribes and Bands 

MICHAEL GEORGE SMITH 

Neil Murray: Sing For Me, Countryman (Sceptre, $14.95). 

'' THE DESERT BLACKS ... don't want to be in
volved with or tainted by 'the radical 
city blacks'." (Alison Anderson, a com

missioner with the Aboriginal Development Commis-
sion living in Papunya in 1986, quoted in Strict Rules, 
Andrew McMillan, Hodder & Stoughton, 1988.) 

Neil Murray has good reason to feel a little disin
clined to be involved with "the radical city blacks". 
As the white guitarist with the all-Aboriginal W arum pi 
Band in the early 1980s, he had already experienced 
the suspicions of those city blacks who saw him as 
exploiting the band in order to gain recognition as a 
musician. The volatile nature of that suspicion liter
ally exploded in his face backstage at an ANC anti
apartheid benefit concert in Sydney at which he 
performed. According to the account of the 'alterca
tion' presented by McMillan, Gary Foley, then Direc
tor of the Aboriginal Arts Board, took exception to a 
comment of frustration directed at him by Murray 
and Murray ended up with a broken nose. 
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In Sing for Me, Countryman, a thinly-disguised 
autobiographical novel, the central character, Paul 
Munro, faces a more brutal response to his irritated 
comment to black activist turned bureaucrat Len 
Bower. The irony for both the fictional and real re
cipients of this aggressive reverse racism is that 
the Warumpi Band, unlike say Yothu Yindi, had 
never been a 'political' band. It had only ever been 
a 'good time rock'n'roll band' that happened to 
'evolve' around Neil/Paul during his time in the cen
tral desert community of Papunya/Mandara. 

Just why Murray has chosen to present Sing for 
Me, Countryman as fiction may be more personal 
than to merely create enough of an illusion of fic
tional 'distance' to avoid being criticised by 'radi
cal city blacks'. Either way it's an intriguing and 
thoroughly irritating book. In fact it's two books , 
though the second is , to some extent, contingent 
on the first . The irritation comes not from the sub
ject matter but from the almost constant slipping 
from past to present tense, sometimes within a sin
gle paragraph, which suggests that the editor, like 
the proofreader, was asleep through considerable 
periods of the production of the book. The fact that 
Sing for Me, Countryman is two books rather than 
one is due to the episodic nature of the life being 
recounted. 

The facts of Neil Murray's life, and therefore the 
journey his fictional hero takes , have been reported 
extensively in the nation 's popular and music press 
and are an essential part of the story Andrew 
McMillan tells in Strict Rules, his account of the 
Blackfella/Whitefella tour of the remote Aboriginal 
settlements of the Northern Territory by Midnight 
Oil (renamed Hidden Gold in Murray's 'novel') and 
the Warumpi Band in the winter of 1986. Murray, 
born in rural Victoria, moved out to Papunya in the 
late 1970s, initially driving the local store's truck 
around the out-stations that sprang up after the 
various tribal groups brought together by the De
partment of Aboriginal Affairs in Papunya decided, 
for the sake of their survival, to go 'bush'. He then 
taught in those out-stations for a couple of years 
before he got bored and frustrated and decided to 
get serious about a musical career that had come 
about by chance through his having taken a guitar 
and amplifier with him to Papunya years before. 

What makes Sing for Me, Countryman two books 
is the fact that in the first half, Murray, through his 
character Paul Munro, is trying to explain why he 
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decided to trek off into the central desert in the first 
place, while the second half is a fairly straightfor
ward account of the rise and fall of the Warumpi 
Band. And it's the first half of the book which is the 
more intriguing, for all the tumultuousness of life 
on the road with the Warumpi/Mandara Band. 

"In some ways ... I guess the other guys in the 
band are really politically naive, in terms of the 
overall Australian thing", McMillan quotes Murray 
as saying. It's a far more naive Paul Munro who, 
apparently besotted by some stereotypical idea of 
the 'noble savage', quits tertiary studies in Adelaide 
to hop on the Ghan and head for the central desert. 
As desperate as Munro seems to be to 'become' a 
real part of the community into which he has stum
bled, he never overcomes the cultural baggage with 
which he arrived, and it is this 'baggage' that ulti
mately leads to his attempt to make of his erratic 
fellow musicians a professional recording unit. For 
all the bush 'knowledge' he attains, and the accept
ance of Munro by the community, he cannot sub
mit himself to initiation or give up his ambition to 
'achieve something', which must forever separate 
him from that community. 

MUNRO FINDS IT DIFFICULT to discard his precon
ceptions, despite the very different realities 

that confront him in the outback communities. Even 
he finds it difficult to cope with the petrol-sniffing 
children. The alcoholism becomes a real problem 
only when it affects the performance of the band, 
and after a while, he can accommodate the car theft 
and vandalism, and yet that very western image of 
the untainted 'noble savage' stubbornly persists: 
Ultimately, of course, Munro can no more 'connect' 
with these 'untainted' tribal Aborigines than he can 
with his visiting parents. The settlement blacks 
understand far more quickly Munro's real malaise. 
He has no contact with his own 'tribe' , no connec
tion with any part of the land. 

If the second half of the book tells us anything 
about Munro, it is that for all that he has shared 
with the members of his band and the rest of the 
settlement and outstation blacks, he still hasn't 
understood that his values and ambitions can never 
be theirs. He is continually frustrated by the appar
ent indifference to tour schedules and profession
alism his band mates exhibit. Only when the parents 
of two brothers in the band die does Munro con
cede there is adequate reason to behave so errati-

cally with the career of the band. 
Unlike most of the other Aboriginal bands that 

have come to the fore over the past decade, such 
as Coloured Stone, Sunrize Band and of course 
Yothu Yindi, the members of the Warumpi Band, 
and the fictional Mandara Band, were far more inti
mately connected to their community and their 
football team-playing than to music as a profession. 
Much as they loved to play, it was only ever fun. It 
was never more important than staying by family 
and community. In the end, the artificial tribe Munro 
(and Murray) created, that nurtured him through 
his periods of self-doubt, was doomed to crumble, 
as are all such 'tribes/bands', as meaningless as the 
sedentary life we paternalistic whites have been 
imposing on hunter gatherers who have been liv
ing perfectly attuned to this country for 40,000 
years. Paul Munro finally accepts the inevitable -
the demise of the band - and afte1 six months of 
'hiding away', playing at being a native, returns to 
the Big Smoke to pursue a career as a musician on 
white terms. 

McMillan, in Strict Rules, also paints himself out 
of the story, choosing to dub himself "The Hitch
hiker". As Midnight Oil, the Warumpis and the at
tendant media circus quit an evening by Uluru, the 
hitch-hiker recalls "he'd been through this country 
before and he'd seen little hope". For all the short
comings of style, and the political incorrectness of 
his casual affairs with Aboriginal women, the story 
Paul Munro tells in Sing For Me, Countryman is one 
of a robust, ebullient people positively bursting with 
hope, rooted in their land, their dreaming, and ac
commodating only that part of white civilization 
that suits their needs. For that alone, Sing For Me, 
Countryman is a worthwhile addition to our litera
ture. 

Michael George Smith is the Associate Editor of The Drum 
Media, a Sydney-based youth arts and entertainment weekly 
newspaper. 
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Laurie QC (PhillipDeery) 140.74 
Coombs, H.C. Aboriginal Autonomy: Issues and 

Strategies (Judith Wright) 138.71 
Costello, Moya Small Ecstacies (Teresa Savage) 

141.66 
Crockett, Peter Evatt: A Life (Phillip Deery) 

137.83 
Cummings, Stephen Wonderboy (Thuy On) 
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D' Aprano, Charles From Goldrush To Federation: 
Italian Pioneers in Victoria (Robert Pascoe) 141.79 

Damousi, Joy Women Come Rally (Margaret 
Hutton) 140.78 

Dando, Eric Snail (James Buck) 143.82 
Davidson, Jim Lyrebird Rising: Louise Hanson

Dyer of Oiseau-Lyre (John Rickard) 137.66 
Davies, Juli-an Moments of Pleasure (Teresa Sav

age) 141.66 
Davies, Luke Absolute Event Horizon (Kevin 

Brophy) 137.87 
Davison, Llam The White Woman (John Jenkins) 

139.79 
Dawe, Bruce Mortal Instruments: Poems 1990-

1995 (Jennifer Maiden) 144.86 
Demidenko, Helen The Hand That Signed The 

Paper (Ludmilla Forsyth) 141.31 
Dennis, Peter & J. Grey, E. Morris, R. Prior (eds) 

The Oxford Companion to Australian Military 
History (John Barrett) 142.84 

Disher, Gary Cross Kill (Jennifer Maiden) 138.68 
Dixon, Robert Writing the Colonial Adventure: 

Race, Gender and Nation in Anglo-Australian 
Popular Fiction (Ludmilla Forsyth) 144.83 

Dowse, Sara Sapphires (Les Harrop) 139.78 
Drew, Philip The Coast Dwellers (John Hanrahan) 

140.70 
Dutton, Geoffrey New and Selected Poems (Tho

m-as Shapcott) 137.62 
Ebury, Sue Weary: The Life of Sir Edward Dunlop 

(Robin Gerster) 137.80 
Eldridge, Marian The Wild Sweet Flowers 

(Jennifer Maiden) 138.68 
Elphick, Peter & M. Smith Odd Man Out: The 

Story of the Singapore Traitor (Hank Nelson) 
139.85 

Evans, Gareth Cooperating for Peace (Graham 
Cheeseman) 138.81 

Farmer, Beverly The House in the Light (Jennifer 
Maiden) 141.82 

Ferber, Sarah & C. Healy, C. McAuliffe (eds) Beasts 
of Suburbia: Reinterpretting Cultures in Aus
tralian Suburbs (Graeme Turner) 141.68 

Fitzgerald, Ross 'Red Ted': The Life of E.G. 
Theodore (Clement Macintyre) 140.81 

Flanagan, Richard Death of a River Guide (Tim 
Thome) 141.69 

Ford, Catherine Dirt (Mike Shuttleworth) 143.88 
Frances, Raelene The Politics of Work: Gender and 

Labour in Victoria (Margret Deery) 138.87 
Frost, Alan Botany Bay Mirages (Joy Damousi) 

140.86 
Galbally, Ann Rednwnd Barry: An Anglo-Irish 

Australian (Michael Roe) 142.82 
Gilbert, Kevin Black from the Edge (Graham 

Rowlands) 137.70; The Blackside (Graham 
Rowlands) 137. 70 

Ginibi, Ruby Langford My Bundjalung People 
(Billy Marshall-Stoneking) 138.74 

Goodman, David Gold Seeking, Victoria and Cali
fornia in the 1850's (Robert L. Ross) 141.60 

Greason, David I Was a Teenage Fascist (John 
Levi) 138.79 

Grenville, Kate Dark Places (Jennifer Maiden) 
141.82 

Gribble, Jennifer Christina Stead (Gwyn Dow) 
137.77 

Hall, Rodney The Yandilli Trilogy: The Second 
Bridegroom, The Grisly Wife, Captivity Cap
tive (Jo Kinnane) 138.70 

Hammial, Philip With One Skin Less (Philip 
Salom) 139.83 

Harry, J.S. The Life on Water and the Life Beneath 
(Doris Leadbetter) 141.86 

Hart, Kevin New and Selected Poems (Doris 
Leadbetter) 141.86 

Hawthorne, Susan & R. Klein (eds) Australia For 
Women (PamSkutenko) 137.81 

Hay, R.G. Iris, It's Finished: A Childhood in Coun
try Queensland (Gwen Kelly) 140.85 

Headon, David & J. Warden, B. Gamm-age (eds) 
Crown of Country: The Traditions of Austral
ian Republicanism (Judith Armstrong) 137. 75 

Henderson, Sally & E. Waters (eds) A Quiet Cen
tury: 100 songs and poems by Don Henderson 
(Wendy Lowenstein) 141.59 

Hergenhan, Laurie & I. Petersson (eds) Changing 
Places: Australian Writers in Europe (Robert 
Pascoe) 141.79 

Hewett,Dorothy Peninsula (ChrisMansell) 137.68 
Hill, Barry The Rock: Travelling to Uluru (John 

Hanrahan) 140.70 
Hirst, John A Republican Manifesto (Judith 

Armstrong) 137.75 
Hodgins, Philip Dispossessed (Philip Salom) 

139.83 
Hughes, Robert Highgate Hill (Adrian Rawlins) 

141.77 
Jach, Antoni The Weekly Card Game (John 

Jenkins) 139.79 
Jacobson, Lisa Hair & Skin & Teeth (Graham 

Rowlands) 142.83 
Johnson, Vivien The Art of Clifford Possum 

Tjapaltjarri (Paul Carter) 141.70 
Jones, Eric & L. Frost, C. White Coming Full Cir

cle: An Economic History of the Pacific Rim 
(Marc Askew) 141.85 

Jones, Jill Flagging Down Time (Chris Mansell) 
137.68 

Jones, Rod BillySundtry (Jennifer Maiden) 141.82 
Jose, F. Sionil Viajero (John McLaren) 144.72 
Jurgenson,Manfred ShadowsofUtopia (Graham 

Rowlands) 137.70 
Kahn, Adib Seasonal Adjustmc:-zts (John 

McLaren) 144.72 
Kelly, Aileen Coming Up For Light (Catherine 

Bateson) 141.61 
Kimpton, Erik.a Tansie (Teresa Savage) 141.66 
Kinsella, John The Silo: a Pastoral Symphony 

(Jennifer Maiden) 144.86 
Kinsella, John (ed) A Salt Reader (Jennifer 

Maiden) 144.86 
Knight, Stephen Freedom Was Compulsory 

(Amanda Wilson) 138.83 
Lawrence, Anthony Cold Wires of Rain 

(Jennifer Maiden) 144.86 
Lemon, Andrea Rodeo Girls go Round the Out

side (Margaret Henderson) 144.80 
Lim, Shirley Geok-lin Writing S.E./Asia in 

English (John McLaren) 144.72 

Llewellyn, Kate Crosshatched (Pam Brown) 
139.86 

Loh, C.Y. & I.K. Ong (eds) Skoob Pacifica Anthol
ogy No. 2 (John McLaren) 144.72 

Macintyre, Stuart A History for a Nation: Ernest 
Scott and the making of Australian History 
(Robert Pascoe) 141.67 

Maiden, Jennifer Acoustic Shadow (Chris Mansell) 
137.68 

Malouf, David Remembering Babylon (Jo 
Kinnane) 138.70 

Maniam, K.S. Sensuous Horizons (John McLaren) 
144.72 

Manne, Robert The Shadow of 1917 (Catriona 
Jackson) 141.76 

Mateer, John Burning Swans (Kevin Brophy) 
139.74 

McBryde, Ian The Familiar (Kevin Brophy) 
137.87 

McKenzie, John A. Challenging Faith: an autobi
ography (Bruce Anderson) 141.76 

McKnight, David Australia's Spies and their Se
crets (Rowan Cahill) 137.78 

McLaren, John (ed) Prophet From The Desert: 
Critical Essays on Patrick White (Ludmilla 
Forsyth) 144.83 

McLaren, Phillip Sweet Water-Stolen Land (John 
McLaren) 138.76 

McMaster, Rhyll Flying the Coop (Doris 
Leadbetter) 141.86 

Miller, Alex The Sitters (Jennifer Maiden) 141.82 
Mishra, Sudesh Memoirs of a Reluctant Traveller 

(Philip Salom) 139.83 
Mitchell, Jim The Moon Seems Upside Down; Let

ters of Love and War (Adrian Rawlins) 141.77 
Modjesk.a, Drusilla The Orchard (Mary-Ellen 

Ryan) 138.80 
Morgan, Mal Throwaway Moon: Newand Selected 

Poems (Jennifer Maiden) 144.86 
Morton, Leith The Flower Ornament (Philip 

Salom) 139.83 
Moya], Ann A Bright and Savage Land (Lewis T. 

Chadderton) 139.76 
Mun-yol, Yi (trans C. Chung-wha & Brother 

Anthony ofTaize) The Poet (Michael Wilding) 
142.80 

Murray, Les Collected Poems (Doris Leadbetter) 
141.74 

Murray, Neil Sing For Me, Countryman (Michael 
George Smith) 144.88 

Murray, Scott (ed) Australian Film 1978-1994 
(Jack Clancy) 144.24 

Murray-Smith, Joanna Truce (Jennifer Maiden) 
138.68 

Nayman, Michele Jetlag (Jennifer Maiden) 
138.68 

Nicholls, Sue L. ultimately female (Graham 
Rowlands) 142.83 

Nicholson, Peter Such Sweet Thunder (Kevin 
Brophy) 139.74 

Noone, Val Disturbing The War: Melbourne Catho
lics and Vietnam (John Hanrahan) 137.82 

O' Grady, Desmond Correggio Jones and the Runa
ways (Robert Pascoe) 141.79 

Owen, Jan Night Rainbows (Chris Mansell) 137.68 
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Page.Geoff Human Interest (Kevin Brophy) 139.74 
1t0 24 Hours (Christos Tsiolkas) 144. 70 
Pierce, Peter Australian Melodramas: Thomas 

Keneally's Fiction (Ludmilla Forsyth) 144.83 
Pizer, Marjorie Winds of Change (Jennifer 

Maiden) 144.86 
Playford, Nicholas The Prisoner Gains A Blurred 

Skin (Pamela Eade McCasker) 140.79 
Popper, Frank Art of the Electronic Age (Rainer 

Linz) 139.70 
Porter, Dorothy The Monkry's Mask (Lee Cataldi) 

140.82 
Reid, Barrett Making Country (Stephen J. 

Williams) 142.39 
Reiter, David The Cave After Saltwater Tide 

(Kevin Brophy) 139.74 
Riddell, Elizabeth The Difficult Island (Graham 

Rowlands) 137.70 
Roberts, Bruce In the Church of Latter Day Con

sumers (Catherine Bateson) 141.61 
Roberts, Nigel Deja vu tours (Jennifer Maiden) 

144.86 
Roe, Jill My Congenials: Miles Franklin & Friends 

In Letters (Dorothy Hewett) 137.85 
Rose, Jon & R. Linz The Pink Violin (Michael 

George Smith) 141.58; Violin Music In The 
Age Of Shopping (Michael George Smith) 
141.58 

Rowbotham, David New and Selected Poems 
(Thomas Shapcott) 137.62 

Rubinstein, Matt Solstice (Doris Leadbetter) 
142.77 

Sargeant, Philip Something in Between (Evan 
Jones) 142. 78 

Savage, Georgia Ceremony at Lang Nho (Pamela 
Eade McCasker) 140.79 

Seddon, George Searching for the Snowy (Joe Hill) 
141.84 

Serie, Geoffrey Robin Boyd: A Life (Davis 
McCaughey) 142.76 

Smith, Bernard Noel Counihan: Artist and Revo
lutionary (Jim Davidson) 137.64 

Smith, Vivian New Selected Poems (Doris 
Leadbetter) 141.86 

Stasko, Nicolette Black Night With Windows 
(Catherine Bateson) 141.61 

Stevens, Christine A White Man's Dreaming -
Killalpaninna Misszon (Billy Marshall
Stoneking) 138. 74 

Stewart, Kathleen Snow (Chris Mansell) 137.68 
Strandgard, Maurice The Nailing of the Right 

Hand (Adrian Rawlins) 141.77 
Strauss, Jennifer Judith Wright (Ludmilla 

Forsyth) 144.83 
Stretton, Hugh & L. Orchard Public Goods, Pui>

lic Enterprise, Public Choice (Allan Patience) 
138.77 

Taft, Bernie Crossing the Party Line (Phillip Deery) 
140.74 

Thwaites, Dane South China (Philip Salom) 
139.83 
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Trainor, Luke British Imperialism and Austral
ian Nationalism (Chris McConville) 141.64 

Tranter.John AttheFlorida (PhilipSalom) 139.83 
Vamplew, Wray & B. Stoddart (eds) Sport in Aus

tralia (Bruce Pascoe) 140.87 
Vite!, Laurent Recollections of Ludowyck B. 

(Jennifer Maiden) 138.68 
Wallace-Crabbe, Chris Selected Poems (Doris 

Leadbetter) 141.74 
Wark, McKenzie Virtual Geography: Living With 

Global Media Events (Ben Goldsmith) 140. 72 
Wayman, Rod Still Life (Jennifer Maiden) 141.82 
Westbury, Deb Our Houses are Full of Smoke (Pam 

Brown) 139.86 
Wilding, Michael Book of Reading (Ian Syson) 

140.83; Social Visions (Ian Syson) 140.83; 
This is for You (Ian Syson) 140.83 

Williams, Lauren The Sad Anthropoligist (Chris 
Mansell) 137.68 

Witting, Amy A Change in the Lighting (Jennifer 
Maiden) 138.68 

Woodhouse, Jena Passenger on a Ferry (Catherine 
Bateson) 141.61 

MISCELLANY 
Akhurst, J.M. Clavel/'s Changi - A Fiction? 140.62 
Arndt, Rona His Father's Son 142.35 
Barrett, John Dialogue 142.68 
Blake, Audrey Dialogue 144.61 
Bradford, Clare Australian Picture Books 139.66 
Broderick, Damien Theory's Textolatrous Pathol-

ogy 140.62 
Brophy, Kevin Strange Practices 137.54 
Deery, Phillip Dialogue 144.62 
Grimwade, Steve Zines 143.85 
Hemensley, Kris Collected Works 139.62 
Herouvim, John Roundtable 137.50 
Herrick, Steven On Being a Performance Poet 

140.67 
Hom Vida with Thea Astley Barjai Days 142.36 
Irlicht, Sylvia 'Call Me a Voluptuary' 140.24 
Jenkins, John Book Chronicle 137.48; Capsule 

138.40 
McLaren, John Slippage (Sovereignty) I 38.61; 

Slippage (Helen Gamer, Shirlry Geok-lin Lim) 
140.68; Slippage (The Alliance Alternative in 
Australia) 142.67; Slippage 144.60; Book 
Chronicle (Elizabeth Riddell (ed) With Fond 
Regards) 144.63 

Nicholson, Dennis If the Medium is the Message 
I'm Out 139.63 

Pascoe, Bruce The Richly Tailored Philanthropist 
137.57; Dialogue 144.62 

1tO Dialogue 144.62 
Reid, Barrett John Blight 140.64 
Robins, Phil Ozymenzias 137.53 
Rodriguez, Judith Slippage (6th International 

Feminist Book Fair & 3rd International Women 
Playwrights Conference) 137.46 

Syson, Ian Take Three 142.68; Slippage 144.59 

Taft File East German Security Report on Bernie 
Taft 140.76 

van Langenberg, Carolyn Where Have all the 
Wiyabul Gone? 140.64 

GRAPHICS 
Aisbett, Bev Cartoon 137.47; Cartoon 138.46; 

Cartoon 139.36; Cartoon 140.34; Cartoon 
141.23; Cartoon 142.75; Cartoon 144.56 

Amor,Rick Painting 138.fc; Drawingsseries 139.3-
12; Pen & Wash Drawing 140.18; Portrait David 
Martin 141.24; Portrait Barrett Reid 142.32 

Copeland, John Comic Drawing 140.88; Comic 
Drawing 141.27; Comic Drawing 142.40; 
Comic Drawing 144.53 

Dickins, Barry 'Pram Factory' Drawing 141.40 
Dzeikan, Vince Photographs 138.12-17 
Eagle, Chester Photograph 142.fc 
Gemes, Juno Photograph 141 .fc; 'The Language 

of the Oysters' photographic series 141.7-11; 
Photograph 141. be 

Greenfield, Donald Pen Drawing 137.27; Pen 
Drawing 137.52; Comic Drawing 138.5; 
Drawing 141.88; Drawing 142.71; Drawing 
144.23 

Heimann, Rolf 'Hawkes Memoirs' 137.59; 'Once 
there were 3 brothers' 138.67; 'Questions, 
questions' 139.65; 'New Times- New Words' 
140.61; '.A Word - Quiz, sort of' 141.55; 
'Latinum Rejuvenatum' 142.86; 'Major 
Spoilsports' 144.90 

Horacek, Judy Cartoon from 'Life on the Edge' 
137 .44; Cartoon frvm 'Life on the Edge' 138.63; 
Cartoon from 'Life on the Edge' 139.41; '.At 
Muroroa' cartoon 140.42; Cartoon from 'Life 
on the Edge' 141.52 

Hunt, Anderson Painting 140.fc 
Kretschrnar, Sonia Paintings 143.40, 45, 48 
Lindesay, Vane Sculpture 139 .fc 
Lofo see Heimann, Rolf 
Muscat, Melinda Print 143. 74 
Nowicka, Z.Ofia (or Sophie) Drawing 138.31; 

Graphic series 141.i5-18; Drawing 142.52; 
Drawing 144.17 

Peterson, Fabrianne 'Bush Potato' Linoprint 
144.26 

Placek, Wes 'Bowls' 137.18; Graphic 138.36; 
Bowl Graphic 139.14; Graphic 140.22; 'Bowls' 
142.37 

Scobie, Nabula Linoprint 144.bc 
Reiss, Francis E. Photograph (Ray Ericksen) 137 .20 
Sterry, David Photograph 143.IO 
Tibor, Jiri Artwork 137.fc; Drawing 138.88; 

Drawing 139.58; Drawing 140.44; 'Father 
Demidenko' Drawing 141.32; Drawing 
142.15; Drawing 144.ifc 

Woods, Eunice 'Lizard from the ground' 
Linoprint 144.47 

Zentner, Lucila Drawing 143.18 
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ARTs VICTORIA 

Overland is a quarterly literary magazine founded in 1954 by Stephen Murray-Smith. 

Subscriptions: $32 a year posted to addresses within Australia; pensioners and 
students $25; life subscription $500; overseas $60. Payment may be made by 

Mastercard, Visa or Bankcard. 

All correspondence: PO Box 14146, MCMC, Melbourne, Vic. 8001, Australia. 
Phone 03 9380 1152. Fax 03 9380 2586. 

Manuscripts are welcome, but will be returned only if stamped and addressed 
envelopes are provided. Material accepted for publication must also be submitted 

on disk. All care will be taken, but no responsibility can be accepted for lost 
manuscripts. Minimum rates of payment: stories and features: $90; poems: $40; 
reviews: $60. The Copyright Agency Limited is authorized to collect charges for 

photo and electronic copying of published material. Overland distributes money 
received for copying in the proportion of 80% to authors and 20% to the publisher. 

Copyright remains the property of the authors. 

Scholarly articles will be refereed, and must be submitted on disk and in 
triplicate hard copy. 

Editor: John McLaren 
Associate Editors: Ian Syson, Karin Moses 

Editorial Assistance: Louise Craig, Michael Dugan, Phil McCluskey 
Editorial Coordinator: Alexandra Skutenko 

Design: Vane Lindesay 
Publisher: The OL Society Ltd., 361 Pigdon Street, North Carlton 3054, 

incorporated in Victoria, ACN 007 402 673 

Board: Geoffrey Serie (Chair), Nita Murray-Smith, David Murray-Smith 
(Secretary), Michael Dugan, Rick Amor, Shirley McLaren (Treasurer), Judith 

Rodriguez, Richard Llewellyn, John McLaren, Vane Lindes;'ly, Stuart Macintyre. 

Correspondents: Dorothy Hewett and Sean Scalmer (Sydney), Donald Grant 
(Perth), Katherine Gallagher (London), Tim Thorne (Launceston), David 

Headon (Canberra), Margaret Henderson and Ben Goldsmith (Brisbane). 

Overland is assisted by the Commonwealth Government through the Australia 
Council, its arts funding and advisory body. Overland acknowledges the 

financial support of Arts Victoria, a division of the Department of Arts, Sport 
and Tourism and The Myer Foundation. 

The Overland index is published with the magazine every two years. 
Overland is indexed in AP AIS, AUSLIT, Australian Literary Studies 
bibliography, Journal of Commonwealth Literature bibliography. 

Overland is available in microfilm and microfiche from University Microfilms 
International, 300 North Zeeb Road, Ann Arbor, Michigan 48106, USA 

Events Organizer: Neil Boyack 

Typeset by Vulgar Enterprises of Fitzroy. 

Printing: Australian Print Group, Maryborough. ISSN 0030 7416. 

Distribution: AWOL, Sydney. 

© Copyright by the editors and authors. 
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-o- Australia's leading radical literary and cultural journal 

-o- Subscribe today and join the other readers committed to maintaining 
the strength and diversity of Australian literary culture 

-o- Get involved in the Take Three campaign and help broaden 
~ the opportunities for Australian writers and readers 

1a11.li PO Box 14146 MCMC, Melboume VIC 8001 

Please enter a subscription for 

D Oneyear 

B Overseas 

Donation 

$32 

$60 B Pensioners/Students $25 

Life Subscription $500 

$ ...................... . 

D Please debit my Bankcard, Visa, Mastercard 

□□□□ □□□□ □□□□ □□□□ 
Expiry DateDD DD 
Signature ... ..... ... ... ..... ...... .. .... ... ... ....... ...... ... ......... .. .... Name on Card ....... ......... .. .. .... ...... ......... .... .... ... ...... .... . 

Name ..... .. ... ..... ............... ....................... ........ .......................... .. .. ............... ... .. .. .... ... ... ........ ...... ... ......... .. .. ..... . . 

Address ... ........ .. .... ...... ...... .............. .... ............................ ... .................... ...... ...... ...... ........... ...... ........... .. ... ..... . 

-~~ 
~ 
~ 

John McLaren writes: The Floating fund has never been more important 
to the survival of Overland, which despite the assistance of funding from 
federal and state arts authorities, continues to incur an annual loss. Now 
even our tenuous government assistance is at risk. We will survive, as 
we have for more than forty years , but we are more than ever beholden 
to our generous subscribers. Each year the number of writers submitting 
work for publication increases, but our subscription level remains static. 
We would appeal to all our supporters both to assist the Floating Fund 
and to recruit the new subscribers who are our life blood. Many thanks 
go to the following: 

$5000 Anon; $1750 V.E.; $1000 P.A. ; $500 B.A., J.D.B., E.W., D.J., L.W.; $300 8.0.J.; $250 G.J.E.; $100 J.N., D.W., 
J.K., B.&D.H., C.H. ; $90 l.S., C.G., $68 R.M., C.G., J.H. ; $50 R.McG. ; $32 J.C.; $28 T.T, C. MacK.; $20 G.T.; $18 B.B., 
J.M. , M.H., J.M., K.J .S. , D.N. , D.W. , R.G. ; $10 R.P., J.&A.B., K.F. , R.G., D.W., K.F.; $8 R.&H.N. , L.S., C.O'A., E.S. , F.S., 
M.L. , P.G., O.A., W.K. , M.O., J.R., R.R. , G.L. , O.C. , M.B., M.M. , J.K., 0 .0 ., L.C., N.G., H.N., A.McG., J.B.; $7 R.B.; $5 
J.P., A.K.; $4 B.H.; $3 S.O., J.S., R.G., R.W., J.R., L.C. , P.O.; $2 D.R. : Totalling $12274. 
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DidLifest '96 
At the Aborigines Advancement League, 

2 Watt St Thornbury, 20th October 1996. 
A festival for didgeridoo players 

(beginners and advanced) or anyone who has 
ever dreamed of playing. 

For more information phone: 
(03) 9480 6377 or (03) 9752 5774 

~ 

\~ Judah Waten 
NATIONAL STORY WRITING 

COMPETITION 
Closes 30 September 1996 

Enquiries: 
Barry Scott and Karen Cummings, 

White horse Manningham Regional 
Library Corporation. 1040 Whitehorse 

Rd (PO Box 65) Box Hill, Vic 3128. 
Ph: (03) 9890 1002 Fax: (03) 9899 0076 

Cimarron Review 
Call for Submissions 

for special Australian 
issue 

The American literary quarterly, Cimarron 
Review. published by Oklahoma State University 
since 1967, is planning to include a special 
feature of contemporary Australian prose and 
poetry in its July 1997 issue. 

Please send poetry, fiction and nonfiction 
submissions directly to: 

Thomas E. Kennedy 
International Editor, Cimarron Review 

Fragariavej 12 
DK-2900 Hellerup, Denmark 

Fax: +45 39 62 16 80; Tel: +45 39 62 22 69 

Prose should be from 500 to 2500 words. 
Submissions should be sent as soon as possible -
hopefully before 30 Novemeber 1996 and not 
later than 31 December 1996. Please include a 
short bio note with your submission. 

1/()8(} 
1/()8() publishes poetry, reviews of poetry books, articles about poetry and a 

haiku section, or 'exciting new work by most Australian poets currently writing 

well'. Its secret agenda is to restore poetry to its proper place as the most 

popular as well as supreme literary art and banish controversial novels to low 

shelves in back corners of bookshops. Subscriptions within Australia (four 

quarterly issues) $20 to start, $18 to renew, mention this ad and get a back 
issue FREE with your new subscription. 

1/()8() 10 Sept 1.1/()8() 11: Dec 1.1/()8() 12: Mar 11997 

Beginning with 1/()8() 10th is magazine will also be available in a spoken edition on 

tape. Subscriptions ( cheques made out to lnkstream) and submissions to: 

1/()80, PO Box 166, Hazelbrook, 2779. 



OTHER FEATURES 

Kevin Brophy writes about life as father. 

Ben Goldsmith looks through Ned Kelly's 
helmet at the film industry in Australia. 

Geoff Page overhears a conversation in 
a gunshop . 

Denis Kevans revisits the Irish famine. 

Jill Jones writes of orange light and blue 
eyes in that summer. 

Readers debate Vietnam, socialism, and 
the Movement. 

ITO finds the author lives. 

Christos Tsiolkas writes of ITO. 

Margaret Henderson looks at the lives of 
rodeo girls. 

Survey of new writing from the Near North. 

Edward Berridge on Nei I Boyack. 

Jennifer Maiden reviews new poetry. 

Poetry, fiction, essays, reviews. 
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